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Yayoi Kusama
[1929-]

Earth

Collage with pastel,
pen on paper

1980

65%51.2cm

Every piece of her work, which composes a simple
principle of polka dots and nets, is full of organic
energy with something like life. Since she started
to present her work in the 1950s, her pieces come
from her unique perspective due to mental illness,
but they also achieve the universality, crossing
back and forth between the small world through a
microscope and the cosmic-vision. She has shown
an unknown side of art and has won outstanding
recognition in the world.
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Saori Akutagawa
[1924-1966]

Four women
Dyed on cloth
1955

130%89 cm

Ignoring the unspoken rule of the art field to paint
using oil, she painted using a technique of dyeing thin
pieces of cloth to make flat images in a time when
most artists preferred to experiment with “matiere”
oil paintings. Pieces which she intensively painted in
the late 1950s depict images of passionate women,
getting angry, grieving and laughing. She was five
years older than Yayoi Kusama and a contemporary
of hers, but her life was cut short at the young age
of 42 because of complications during pregnancy.
The radical work which she created in her short
career is now getting attention.
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Biomorphism comes from combining the Greek words ‘bios’, meaning life, and ‘morphe,’
meaning form. Our exhibition features four female artists on the theme of organic forms,
which refer to, or evoke, living things such as plants or the human body.

Yuki Katsura
[1913-1991]

Foxies

Qil on board

21X15 cm

While Yuki Katsura is best-known as a pioneer
avant-garde female artist who had a long career from
the 1930s to the 1990s, she is also an outstanding
‘bizarre’ artist in avant-garde art history. Her keen
love for the surface texture of objects through tactile
perception and her somewhat humorously edited
images have an unprecedented explosive effect.
Since the 100th anniversary of her birth, she has
steadily been getting recognition, because we can
grasp her unrivalled talent which we can’t classify

to any school. It’s time we should get to know her
better than before.
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Astrid Képpe
[1974-]

Untitled #213-011

Ink and pencil on paper
2011

29.7%21cm

Since 2003, Astrid Képpe has been drawing on
paper strictly in the same size: A4, portrait format.
The mysterious objects in her drawings look like
plants, animals, minerals, fungi, or some alien
hybridized combination of these, and invites
multiple interpretations. She creates the shapes
which are based on things that she has actually seen
with amazin gly refined technique. However, their
balance between certainty and uncertainty attracts
us as it’s something impossible to classify or name.
She currently lives and works in Berlin, and has

widely exhibited in Europe, the US, and Asia.
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Yayoi Kusama Accumulation Ink on paper 1953 43%30.3cm

Astrid Képpe  Untitled #213-011  Ink, colored pencil and pencil on paper 2013
Saori Akutagawa Two women Oil on canvas 1954 61x80cm

Yuki Katsura Cat Oil on canvas 1967 41x31.9cm

29.7x21cm
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